Hello Febrrrrrruary,
Welcome to one of our coldest months!  Make sure you plan to dance a lot to keep warm.  We are also only about 46 days (counting from Feb.1st) away from the 50th Birthday Party for WASCA.  Lots of work and planning still to be done, please volunteer to help wherever you can.
Okay, on to questions and answers.
Question:  Please explain PASS THRU.   Where do we end up?
Answer:  Think of where the footprints are of the person you will PASS THRU with.  You should be in their footprints when you complete the PASS THRU.  The definition says you should end “back to back” to the person you PASS THRU with.  If you are in a “Squared Set” setup, and the Heads PASS THRU, they would end up on the “Squared Set spots” of each other.  So, let me say this in another way.  If you are looking directly at a person and you are two feet apart, you will end up two feet apart, back to back.  If you are six feet apart (Squared Set) you will end up six feet apart, back to back.  I have used the term “Squared Set”.  Allow me to explain that a little more by giving parts of the explanation from CALLERLAB. 
Squared Set Convention
Calls that are defined as starting from Facing Dancers or Facing Couples are also proper starting from a Squared Set. The active dancers move forward into the center of the set and execute the call. Dancers should return to Squared Set spots for Head Ladies Chain, Heads Right and Left Thru, Heads Pass Thru, or Heads Square Thru because of the ending handhold.  On the call, Heads Box the Gnat, the Heads remain in the center and take the next call. Usually the exact ending position is obvious from the next call (e.g., Heads Right And Left Thru, Sides Right and Left Thru), or it doesn't matter because the next call continues the dance action (e.g., Heads Pass Thru, Separate, Around 1 to a Line).
Some callers who want the active dancers to remain in the center precede the call with "Heads Move In", "Heads Move Forward", or "Heads Move Into The Center". For example, "Heads Move In and Square Thru 3" would have the Heads remain in the center instead of returning to Squared Set spots.
Okay, so let’s be clear about what CALLERLAB says.  If we are in a “Squared Set” or “Static Square” and the call is simply Heads PASS THRU, dancers will step into the middle, PASS THRU, step ahead to the other side of the square and remain facing out. You are now back to back to the dancers you passed thru with and you are facing out.

Now let’s say the Caller wants you to PASS THRU, end up facing out and still be in the middle.  He must do the PASS THRU call in two parts.  The first part will be direction to you to simply step into the middle and then do the PASS THRU.  The direction to you to step into the middle can be any basic instruction like the ones listed above. “Heads Move In”, “Heads Move Forward”, “Heads Move Into the Center”, etc., etc.
Why is it important to know this?  Because, if you are not in the right position, you may not be able to execute the next call correctly.

Next Question:  What does the term “Step Thru” mean, and is it a call?

Answer:  It is not a listed call, it is an English term directing you to do something.  For example: Come to the doorway and step thru, or step to an ocean wave and then step thru, or do a turn thru and step thru.  We could probably also say step ahead, or step forward, etc.  We find the term “STEP THRU” used in many of the CALLERLAB definitions.  In my opinion, and based on all available resources, I would say it is only used to have people in an ocean wave or a mini-wave (which includes SCOOTBACK, TURN THRU, ALLEMANDE LEFT OR RIGHT, among others) to step out of the wave and slide over to end back to back and, if feasible, take your partner’s hand.  Example: Two couples (any combination of four people) are facing and I tell them to step to a wave, SWING THRU and then step thru. I would expect them to be back to back, holding hands with their partner.  The term also makes no distinction on the type of wave, right or left handed. You still simply step forward, ending back to back with the person who was your partner. 
Examples follow:

Starting position = Facing Lines of Four.  Lines up to the middle and back, step to a wave, GRAND SWING THRU, everybody Step Thru, everybody do a U-TURN BACK . . . and I have facing lines of four again.

Starting Position = Static Square  Heads SQUARE THRU 4, Step to a Wave, SWING THRU, Step Thru . . . ends with everyone holding their Partner’s hand in a TRADE-BY position with four people looking out and the centers looking directly ahead at the other couple. The centers do not form an Ocean Wave.  Calls that might be called from here include, centers RIGHT AND LEFT THRU, Centers PASS THRU, Centers SWING THRU, or simply TRADE-BY.
QUESTION: How do I know which way to RUN?  I thought you always ran to the right.

ANSWER: You always RUN around your Partner or your Adjacent dancer.  The running action could be Left or Right and is always 180 degrees.  Look at the wall you are facing.  When you are done, you should be facing the opposite wall (the one that was behind you when you started).  Please note, we are talking about RUN, not CROSSRUN.  I do believe, however, that many callers call RUN, with the dancers always running right instead of left. There are many ways to call RUN and it is the Caller’s responsibility to call a varied program, utilizing all possible positions.

Okay Gang, I’m out of space for this month.  One final thought.  Since every Caller has his/her style, special choreographic sequences to challenge the dancer and varied dance routines, it becomes a shared responsibility for Callers to teach and dancers to learn the continually changing choreographic sequences presented by guest callers and festival callers alike.  Not a sermon, just a thought.
Hope you have a great month.  Don’t forget the flowers and candy for all the special Ladies that give our activity the special beauty, grace and style that is shared by all.  Men like flowers and all that stuff too!  As for yours truly, I still like good old-fashioned hugs and non-seasonal fruit cake!
Hope to see ya’ on the dance floor somewhere, 

BUTCH 

