May 2011 Calls’n’Cues

Hi All, 

I have been gathering all my thoughts since returning home from WASCA and thinking about how much fun I had. I am always amazed at the amount of work and effort that goes into our Festival. We are really blessed to have a superb amount of talent in our area (especially the southern Virginia part that includes Florida) and the willingness to share it with all of us.  For my part, I look forward to the calling and learning new material. This year was again full of “neat stuff”.  It was also “neat” because the calling staff was very gracious and always willing to share and work with us.  My particular love is presenting “interesting” choreography to the dancers I call for, and I could never come up with everything I hear the Callers present in the DBD hall.  SO I GO AND LISTEN, LEARN AND TAKE NOTES!  I would prefer the hall to be called something other than DBD, but that’s a discussion for another time. The material presented this year was again innovative, challenging, sometimes really hard and sometimes really stretching the definitions but, all in all, it rated a “TEN” in my book.  Many dancers came to the hall to dance, not really knowing what to expect, but willing to try.  Some stayed, some left, some cried and some said “What was that?”.  If you, as a Caller, are approached by some of these bewildered dancers, what do you do?  How do you explain or teach it?  Most of the calls are relatively easy, but they come at you fast and furious and, unless you know your “Positions”, you will have a difficult time.  Some Callers have asked “What did they call?”.  We would like to teach it to our dancers. How do we do it?  I am going to give you some of the actual sequences called at WASCA and let you decide if it’s something you would be willing to present to your dancers. The sequences I am going to give you should be presented at a slow comfortable dance pace at first and increased as desired. You MUST..MUST..MUST work these out first and make sure YOU understand them before you present them to the dancers.  If you don’t and you try to call them by simply reading them, you are in for a long evening.  These are not my sequences, but I would be proud to claim any of them, and I hope you enjoy them.  I have put asterisks in for you to have check points and spots to add helper words.  Here we go:
Heads -- *(Give them some clue they are going to start with a Left hand) - Left Square Thru 4, *(Then with a Lefty),  Left Touch-a-Quarter, *(Use Lefts) - Left Scoot Back, Left Scoot Back again, Left Hinge,  *(Check a Left-Hand Wave, start in the middle with a Right hand and Swing Thru (Half Right and Half Left),  *(Take a peek) and Trade the Wave* (check a Right-Hand Wave),  Recycle,  Centers Face In and Back Out,  you’re Home. 

Sides – Pass Thru, Separate around one, Squeeze in and make a line *(Check Lines),  Pass Thru, Wheel and Deal, *(Girls should be in the middle), Girls Square Thru Three, then Left Touch-a-Quarter with the Boys,  *(Take a Peek),  Trade the Wave and Everybody Roll *(again, get the Roll command out right after Trade the Wave so they know which way their motion is),  *(check a Double Pass Thru position),  Double Pass Thru,  Peel Off,  Lines Load the Boat,  Right and Left  Thru,  Veer to the Left,  Crossfire,  *(Check Columns),  Boys – do your part of Track Two,  Girls Circulate to a Box,  Girls, with a Right Hand Trade,  *(Take a Boy’s hand) and Bend the Line, Boy Walk,  Girl Dodge,  Boys Run around the Girl,  All Slide Thru and just the Centers Roll,  Centers do a *(Emphasize Left) Left Square Thru Two,  Allemande Left,  go Home.

Sides -- Lead to the Right and Veer to the Left, *(Girls are holding Right Hands),  Girls Hinge *(Check your Diamond),  Flip your Diamond,  *(Centers start),  Fan the Top *(Check a Grand Wave or Tidal Wave),  all Grand Swing Thru,  *(Each Wave),  Linear Cycle to a Facing Box,  Boy Walk,  Girl Dodge,  all Walk and Dodge,  then Everybody (do a ) U-Turn Back,  Touch-a-Quarter,  Walk and Dodge,  Partner Trade,  *(might have them check their Lines of 4 here) – 8 to the middle and back,  Pass Thru,  Wheel and Deal,  Centers – Partner Trade,  Roll to Face and Back Up. You’re Home.
Again,  let me say, you don’t have to use all these helper words, only the ones you really think the dancers need. These are also check points for you to see if the dancers are in the correct position before you call the next move.  If they are not in proper position, they’re going to break down and all your work for good timing is going right down the tubes anyway.
As you work on this next sequence, see where you think you might add helper words.

Sides – Pass the Ocean,  Extend,  Swing Thru,  Linear Cycle,  Right and Left Thru,  Boy lead,  Dixie Style to an Ocean Wave,  Girls Trade,  Relay the Deucey,  Linear Cycle,  Pass Thru,  Tag the Line,  Face In,  Pass the Ocean,  Girls Trade , Scoot Back,  Extend,  Explode The Wave,  Everybody (do a ) U-Turn Back,  Sides Back up – you’re Home.

I am going to repeat the above sequence and put asterisks in where I would have been checking the dancer’s positions.  I may have or may not have said anything, depending on how much I wanted to help the dancers. It would also depend if this was a class, a workshop or a dance. Here is the previous sequence.
Sides – Pass the Ocean,  Extend,  Swing Thru,  Linear Cycle (*1-Check Lines),  Right and Left Thru,  Boy lead,  Dixie Style to an Ocean Wave (*2-Girls are holding Right Hands), Girls Trade,  (*3-Check a Left Hand Wave and give them some help, like ..this is a “Lefty Relay the Deucey.)  Relay the Deucey,  (*4-Start with a Left) Linear Cycle,  (*5-Check Lines) Pass Thru, Tag the Line,  Face In,  Pass the Ocean,  Girls Trade,  Scoot Back,  Extend,  (*6-Centers have a Wave) Explode The Wave (*7-All are facing out)  Everybody (do a) U-Turn Back,  Sides Back up – you’re Home.

Again, let me bring home the point that all these helper words and check points are not needed for all dancers. Use Caller judgment with the goal of having the dancers be successful as a deciding factor in what and when you use them.
I have run out of room for this month, but I will give you more next month. Enjoy!
Thank you for your time this month and please be careful how you present this material to your dancers.  Repeat of a comment at the start.  This is not material I wrote, they are actual sequences used at WASCA on the DBD floor.  That doesn’t mean I’m not going to use some of it as, in my opinion, it is really good stuff.  Please remember that for some dancers this is very enjoyable and challenging.  For others, it is not.  Some people like Red cars and some like Blue. Personally, I like Silver.  Always use “Good Caller Judgment” as that also determines how many “Good Hugs” you get!
See Ya’ next month,

Butch 
